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Mudonornyeckuii KOHIIETIT TPEACTaBIACT COOOH OIHY M3 Pa3HOBHIHOCTEH
JUHTBOKYJIBTYPHOTO KOHIIETITA, B KOTOPOM aKKyMYyJIHpPOBaHA 3HauYWMasl IS JT-
HOCa CHCTE€Ma apXandecKhx IpelncTaBieHuid o0 yHuBepcyme. B aHTimiickoit
JIMHIBOKYJIbType HanboJjiee OTYETIMBYIO IKCILIMKALUIO MH(OIOTHYECKHE KOH-
LIENThI, CPEIM KOTOPBIX 0A30BBIM SIBJISIETCS KOHIENT «(heipuy», MoayqarT B CKa-
304YHOM JIUCKypce. B OCHOBE MPOTHUBOMOCTABJICHUS B MH()OJIOTHISCKOM CO3HA-
HHUM YeJIOBeKa U (eHpH JISKHUT CUCTEMa 330TCPHUCCKUX 3HAHUN M Maru4ecKux
TCXHUK, I YCJIOBCKaA HC}IOCTyHHaﬂ, 4yToO U 06ycn03nnBaeT HaJIMYuEC B aHAJIU3U-
pyeMoM MH(}OIIOTHYECKOM KOHIIENTEe HA0Opa MOHITUHHBIX MPU3HAKOB O cdepe
Maru4ecKou e TeIbHOCTH.

The mythological concept is a variety of a linguo-cultural concept in which the
archaic view on the universe, significant for the nation, is accumulated. In Eng-
lish linguo-culture mythological concepts with the concept «fairy» being funda-
mental receive a most distinct explication in the folk tale discourse. In the myth-
ological consciousness the opposition man vs fairy is based on the system of eso-
teric knowledge and magic techniques unavailable for a human. This fact deter-
mines the presence of a set of cognitive attributes referring to the sphere of mag-
ic activities in the mythological concept under analysis.

Kurouesvle crosa: KOTHUTHBHAS JTHHTBUCTHKA, MU(POIOTHIECKOE CO3HAHME, MUDO-
JIOTUYECKUU KOHIENT, KOTHUTUBHBIN NMPU3HAK, CKA30UYHBIN JUCKYPC.

W3ydeHne koHIENTa C MO3UIUI TWHTBOKYJIBTYPHOTO MOAX0/A MPEIIoIaraeT
paccMOTpeHHe KOHIIENTOB B HANPABICHUH «OT SI3bIKAa K KyJlbType» [1], OT s3pIKO-
BBIX CPEJICTB, OBHEUTHSIONINX CTPYKTYPHUPOBAHHBIC KBAHTHI 3HAHMI 00 00BEKTax U
SBIICHUSX OKPY’Kalolle JeHCTBUTEIBHOCTH, 10 CTOAIIECH 32 HUMH CHCTEMBI KYJIb-
TYPHBIX IIEHHOCTEH M TPHOPHUTETOB. SIBIISAICH 0a30BOM €AMHUIICH KyJIBTYpPHI, KOH-
LOCIT XapaKTCPU3yETCAd HAJINIUCM O6p33HOFO, MOHATHHHOTO U IIEHHOCTHOT'O KOM-
nmoHeHToB. Hanbosnee sspko 0COOCHHOCTH HAIMOHATIBHON KYJILTYPBI MPOSBISIOTCS B
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MHU(OJIOTHIECKOM KOHIENTE KaK eAWHHIIE MBICIUTENFHOTO KOJIa YelIOBeKa, aKKy-
MYJHPYIOIEH cucTeMy MUQOJIOTHIECKUX TIpeacTaBieHnii o Beenennoit. Mudoio-
THYECKHE KOHIICTITHI, HJIH MH(OJIOTEMBI, H3Y9alOTCs C MIO3UIMI Pa3HbIX HalpaBlie-
HUI B JUHTBHCTHKE: B PAMKaX MOJMTUYECKOW JTMHTBUCTUKU U MEAUATMHTBUCTHKH
WHTEpEeC MpeACTaBIsieT MH(OIOTHUYECKAss COCTABISAIONIAs COBPEMEHHOIrO OO0Iie-
CTBEHHOTO CO3HaHWsI, MeTahopridecKiue MEXaHN3MbI TTIOPOXKACHUS U aKTyaTH3aIliH
MOJIMTUYECKUX MHU(OB B OOIIECTBE U SI3BIKOBBIE CPEICTBA MAaHWUIYJSIIUU Macco-
BbIM co3HanueM (O.B. bymaes, A.Il. Uynunos, O.B. I'puropseBa, H.A. Kpacuis-
HukoBa, A.A. [Tmenkun, O.A. IllaoBa, O.A. Conorosa); B paMKax JHHTBOKYJIBTY-
pPOJIOTUM BHHMAaHUE YJENSETCS] COOTHOIIEHUIO YHHBEPCAJIHHOTO M HAlMOHAJIBHO-
creuupruecKoro B MUGOIOrHIeCcKoil KapTHHE MUpa OTIEJIBHOIO 3THOCA, CPAaBHU-
TEBHO-CONIOCTABUTEIFHOMY aHAJN3y CUCTEM MHU(OJIOTHIECKUX MPEACTABICHUNA U
CPEICTB MX BepOaln3allii B Pa3HBIX JIMHTBOKYJIBTYpax, a TaKXKe OCOOCHHOCTSIM
opraHu3anry MU(OJOTHYECKHX MPEJCTaBICHUI B HAIMOHAIBHOW KoHIenTochepe
(C.A. Ilutuna. O.B. AGsisakas, K.A. Jloopukosa, E.M. UepHukosa); mudonormde-
CKas JIEKCHKa KaK Perpe3eHTaHT COOTBETCTBYIONINX MIPEICTABICHNH B HAIMOHAIb-
HOM CO3HAHHHU HCCIIEAYETCS C MO3ULUI JIMHTBOCTPAHOBEIEHUS, CEMAaHTHKH, Ipar-
matuku, stumoniorun (O.A. Uepenanosa, O.B. AOsisikas, A.A. 3aBpsuioB, E.M.
UepHHKOBA).

[NoHsTHIiHBIE IPU3HAKH KOHIENTA «(peHpr» Kak OCHOBOIOJIAraroImero Mudo-
JOrMYEeCKOT0 KOHILIENTa aHTJIMHCKON HAIlMOHAJIbHON JMHTBOKYJBTYPBI, HOIy4Yaro-
Iero AETalbHYI0 3KCIUTUKAIUIO B aHTJIOS3BIYHOM CKa30YHOM JIUCKYpCE, COOTHO-
CHUMBI C Pa3HBIMH OONACTSIMH ICUCTBUTEIBHOCTH M OTPAXKAIOT pazHOOOpa3HbIe
cdepsl AeATENPHOCTH BBIMBIIUIEHHOTO pedepeHTta: nmpodhecCHOHaIbHO-TPYAOBYIO
cdepy, Ob1TOBYIO chepy, chepbl peryISTHBHON U Marm4ecKon NesTeNbHOCTH, che-
py mocyra. ITockonpKy BaKHEWIIMM TPH3HAKOM, OTIMYAOMMM (elpu Kak cy-
IIECTB CBEPXbECTECTBEHHBIX, BOJIIIEOHBIX OT YeNOBEKa, SBJIAETCS OOJiajaHue Ma-
THYECKHMHU 3HAaHUSIMUA U CIIOCOOHOCTSMH, B paMKax HACTOSIICH MyOJUKalud BU-
JIUTCS TIEIIECO00PA3HBIM OTPEIEIUTh 1) HA0Op KOTHUTHBHBIX NPH3HAKOB KOHIICTI-
Ta, OTPAXKAIOUIUX apXaWdeckhe MpPEeCTaBIEHUS O IJaHHOH cdepe MpaKTHUYeCKOi
JeSITeNbHOCTH; 2) CHOcOOBl BepOalbHOM aKTyalHu3alud JAaHHOTO CETMEHTa AeH-
CTBUTEIFHOCTH B CKa309HOM JIUCKYpCE, TIO3BOJISIFOIINE TOBOPUTH 00 0COOEHHOCTSIX
MH(DOIIOTHIECKOT0 MUPOBUACHHUS aHTIMICKOTO 3THOCA. J{JIsl perieHns mocTaBieH-
HBIX 3a7ad B paboTe B KayecTBE BEOYLIETO HCIOJIb3YETCS METOI KOTHUTHBHO-
JUCKYPCUBHOTO aHAJIHM3a, MO3BOJIIONIUN PEKOHCTPYHPOBATh COBOKYITHOCTH KOH-
LENTyaJIbHBIX MPU3HAKOB KOHIENTa «(heHpm», COOTHOCUMBIX cO cepoil Marude-
CKOHl NesITenbHOCTH, Ha OCHOBE HaOMIOJECHHA 3a JHMCKYPCHBHON peanmu3anueil nx
HOMUHaHTOB. K BcroMoraTebHBIM METOJaM, UCTIONB3YEMBIM B pabOTe, OTHOCATCS
METOJBI KOMIIOHEHTHOTO, AC(PUHHUIIMOHHOTO, KOHTEKCTYaJIbHO-CUTYaTUBHOTO U
3TUMOJIOTHYECKOro aHaimu3a. OOpa3Hble M IIEHHOCTHbIE MapKephl HCCIETyEeMOTO
KOHIIETITa OCTAIOTCS 38 paMKaMH HACTOSIICH CTaTbu, OCKOIBKY TPeOYyIOT AeTalb-
HOTO PaCCMOTPEHUS B paMKax OTAEIHHON MyOInKauy.

OCHOBHBIMH KOTHUTHBHBIMH TpPH3HaKaMH MH(POJIOTHIECKOTO KOHIIENTa
«peiipn», xapakrepusyromuMu chepy Maruvdeckon AesTeNbHOCTH pedepeHToB
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BBIMBILIUICHHON JEHCTBUTENBHOCTH, SIBIAIOTCS «CBEpX3HaHHE / 330TEpUUECKOe
3HaHHUE», «OOOPOTHUUYECTBO», «HAJIOKEHUE 4ap», «OTBOJ IJa3», «IOIPYXKEHUE B
3a0BEHHUE, «IIpelCKazaHne Oyaylero», «KHBOTBOPHOE Bo3JAeHCTBHEY. PaccMoT-
pUM 0cOOEHHOCTHU MX BepOaIbHOM MaHHU(eCTalui Ha KOHKPETHBIX TpUMepax.

Detipu omeoosam yenogexy 2nasa. JIaHHBIA MPU3HAK, 0 MHEHHUIO UCCIIEI0Ba-
Tesiell GonbKIopa, oTpaxaeT Haubosee paclpOCTPaHEHHBIE IIPEACTaBICHUS O Ma-
THYECKHX CBOMCTBaxX (elpH, XOTS OTBOA IJIa3 HE SBISETCS YEePTOH, XapaKTEepHO
UCKJIIOYUTENbHO il deiipu. KpoMe HUX 3THM KauecTBOM 00Jagalid TakKe Belb-
MBI U 1IbITaHe. B cioBapsix JaHHOE CBOMCTBO pemnpeseHTupoBano JIE moTinanacko-
TO TIPOUCXOXKJCHUS glamour co 3HaYeHHEM «BOJIIEOCTBO, Yaphl; YapyoIasi CHUIa
1 0003HaYaeT PO TUITHOTUYECKOT0 BO3JEHCTBUS Ha UyBCTBa YEJIOBEKa, IPU KOTO-
POM TpenMeTbl BOCIPHHUMAIOTCS YEIOBEKOM OIIPEIEICHHBIM 00pa3oM WX He
BOCIIPHHUMAIOTCS COBCeM [2]. DTUMONIOTHYECKH glamour TpeacTaBiseT coOoi
HCKa)KEHHE CTapOpaHIy3CKOTO gramarye co 3HaueHHEM «BOJIeOCcTBO» [3], «OK-
KyJIbTHBIE 3HaHUs» [4]. MccnemoBarenu Takke COOTHOCST glamour ¢ MCIaHICKUM
CYLIECTBUTEIbHBIMU glam cO 3HAaYeHHEM «CMYTHOE BMIEHHUE», T.€. HapyllIeHHE
CIOCOOHOCTH K OOBIYHOMY BOCIIPHSTHIO IpeameToB, (dimness of sight) u glamr —
«CBEPXBECTECTBEHHOE CYIIECTBO, IyX» [5, 6]; ¢ ApEeBHEHOPBEXKCKUM glamsyni u
nmatckuM glimmer, o6o3HavaromuMu 0J1eck, JToxHBIH ristHer [7]. Cp. Hem. Gleise —
«ycm. manemepuey, gleifen — «nosm. (apko) Onecrersh, cBepkaTh» [8], gleisen —
«TPEACTaBIATh B JIy4YIIeM CBETE, JUIEMEPUTh, MPOU3BOAUTH JIOKHOE BIeyaTiie-
Hue» [7]. Morusupytoue npusHaku JIE glamour coBnanaroT ¢ OCHOBHBIMU TpH-
3HAKaMH BepOaIM3yeMOro TOHSATHS, aKICHTHPYS IOMOIHHUTENBHYI0 XapaKTepu-
CTHKY «IIPEICTaBIATh YTO-TUOO B JIydIlieM, OoJiee IPUBIICKATEILHOM BUE», KOTO-
pas 3adukcupoBaHa B OOJIBIIMHCTBE CIOBapHBIX AeduHUIMil: glamour - the sup-
posed influence of a charm on the eyes, making them see things as fairer than they
are [5]; the exciting and charming quality of something unusual or special, with a
magical power of attraction [9]; a special quality that makes a person, place or situ-
ation seem very exciting, attractive, or fashionable [10]. JlaHHBIN MpHU3HAK JIESKUAT
TaKXe B OCHOBE BTOPHYHO-HOMHHATHBHBIX 00pa3oBaHuii glamour - an exciting and
often illusory and romantic attractiveness; especially: alluring or fascinating per-
sonal attraction - often used attributively ‘glamour stock’, ‘glamour boy’, ‘glamour
girl’ [11] m glamour-puss - a glamorously attractive person [11]. CooTBeTcTBEHHO,
CHOCOOHOCTD OCTaBaThCsSI HEMOABIACTHBIM THITHOTUYECKOMY, MardiueckoMy BO3-
JEHCTBUIO M CO3EpLATh OKpY’Kalollee B €ro IepBOHAYAIBHOM OOJHKE, CIoco0-
HOCTh BHJETh CKPBITOE OT IJIa3 JIPYIUX TPAKTYETCs] CKa3KOW KaK IPUBUIIETHS
¢eiipn u monyuyaer HazBanue fairy vision (ommosuums glamour vs fairy vision).
[MonoOHasi BO3MOKHOCTH CBEPXBHICHHS HHOTAA OTKPHIBAIOTCS JIIOISM, HO, Kak
IPaBWJIO, IO BOJIE CITy4asl U BOIPEKH XKeJaHUI0 MU(OIOTHIECKUX CYIIECTB:

The daughter, however, often saw the fairies, but, profiting by her mother's
painful experience, she was wise enough to refrain from speaking to them either
when they gathered by moonlight beneath the trees or in broad daylight broke the
Eighth Commandment, utterly unconscious that they were observed by a mortal to
whom had been given the wondrous gift of fairy vision [12].
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Well, next morning the child was washed, his eyes anointed, and the cow
milked; she sent the boy to gather her some flowers in the garden, and taking a
"crum" of ointment, she put it into her eye. Oh, her eye would be burned out of her
head! Cherry ran to the pool beneath the rock to wash her burning eye; when lo!
she saw at the bottom of the water, hundreds of little people, mostly ladies, playing,
— and there was her master, as small as the others, playing with them. Everything
now looked different about the place. Small people were everywhere, hiding in the
flowers sparkling with diamonds, swinging in the trees, and running and leaping
under and over the blades of grass [13].

[MpuoGpeTreHne YeI0BEKOM CIIOCOOHOCTH BUIETh UICTUHHYIO CYTh BEUIeH U SIB-
JeHuit nposiBisieTcs B ynorpeonennn JIE-o0o3HaueHnii HCKa)KEHHOTO U UCTUHHO-
ro obnuka pedepenTa, KOTOPhIE MOTYT OBITh OPTaHW30BAHEI B OMIIO3HUITHIO, JICBBIC
AJIEMEHTHI KOTOPOH HOMUHHPYIOT, B OCHOBHOM apTe(akThl, a MpaBble — IPUPO/I-
HbIe 00BEKTHI: pewter pot — puff-ball; two older children - little flat-nosed Imps (B
COTIPOBOXKIEHUH 00pa3Hoi XapakTepuctuku who, with mops and mows, and with
many a grin and grimace, were pulling the mother's ears with their long, hairy
paws); the neat cottage - the large overhanging branches of an ancient oak; the fire
place - hollow and moss-grown trunk; lamps - glow-worms; the hill in its natural
shape - a splendid portico in the side of a steep hill. ITogo6usie JIE, sBnssce HOMU-
HaI[USIMH Pa3HBIX MIIOCTACEH OJHOIO M TOTrO e pedepeHTa, MpeACcTaBIsaoT co00k
KOHTEKCTyalbHbIE CHHOHUMBI, OJHAKO, BepOaIn3ys MPOTHUBOIIOJIOXKHEIE, B3aUMO-
UCKITIOYAIOIINE XapaKTePUCTHKU JICHOTaTa, BBICTYMAIOT B CKa30YHOM JHUCKypCe
OCHOBOI aHTHTE3bl. HeBuammocTh (elipn sBIsieTCS HE TOJNBKO MPOSBICHUEM HX
HEBEILECTBEHHOH, HeMaTepHalbHOM CYIIHOCTH, HO U CJIEJCTBUEM HCKaKEHHOTO
NOJ IeHICTBHEM Mariy BOCIIPHATHS JICHCTBUTEIBHOCTH: CKPBITBHIE OT TJia3 OObIY-
HBIX JIIOIH TaHHBIE CYIIECTBA BUMMBI YEJIIOBEKY CO CBEpX3peHHeM (eipu:

They had all been kept so closely to their work that they had never been out-
side the white houses, invisible to other eyes, in which the Fairies had supplied
their wants [14].

And he strode away to where the King of the Bad Fairies and his wife, invisi-
ble to all except the cottager, were stealing the butter and the cheeses [13].

[Tepexox yenoBeka OT COCTOSHUS MCKa)KCHHOTO BHICHHS MHpa K BHICHUIO
HUCTUHHOMY JIN0OO MMIUTHIMPOBAH B IIEMOYKE IMPOTUBONOCTABICHHH, JTNOO AKCILIH-
LUPYETCs B MEKIOMETHIX M TPAHCIIOHMPOBAHHBIX CHHTAaKCHYECKHX CTPYKTYpax:
So she rubbed her finger over her right eye. O ye powers of Fairyland! What did
she see! [15]. IIpomecc mpmoOpeTeHHMSI HOBOTO MHPOBHJICHHS, OCHOBAaHHBIA Ha
KOHTarmo3HOH Marwi, MpelrnojaraeT TakkKe HaJHyhe CHCHUAILHBIX Marun4ecKux
cpencts (salve; eye-salve; Elfin ointment; ointment; the Fairy ointment) u npowus-
BOJIMMBIX ¢ HUMH ACHCTBHH (anoint (eyes); rub). [Ipenmuaupyromne 1 mpeanKaTHB-
HBIC MUTETHI BepOanu3yroT oHtonorndeckue (the mysterious nature of the gift; the
strange gift; it was magical), pynknmnonansnsie (wonder-working ointment), oib-
(akropHsie (the strange-smelling ointment) XapakTepUCTHKH MarmdecKoro Cpen-
CTBA.
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Detipu obraoaiom 330mepudeckum 3Hanuem. 3HaHue (elpH, 3HAYNTETHHO
MPEBOCXOASIINE TITyONHONW MPOHUKHOBEHHS B CYTh BEIIel 3HaHHE YeloBeKa, Ma-
HU(ECTUPYIOTCS B CKa304HOM Auckypce B JIE ¢ kKopHeBoW 0cHOBOM know:

Surprised beyond measure at the little man's knowledge of her family affairs,
the woman mechanically accepted the gift... [12].

...she was a fairy, and knew all the tricks that the baker's daughter had put up-
on her... [16].

I'maron know Bocxomut k u.-e. ocHoBaM *ken(d)-, *gen(d)- co 3HaueHHsIMH
«3HATB» U «POITUTH». D30TepUUECKOE 3HAHUE CUUTAIOCHh YAEIOM H30paHHBIX, U
MOCBSIIIICHUE B 3TH TalHbI HEM30paHHBIX OBUIO PABHOIICHHO MPECTYILICHUIO, O YeM
CBUJCTEILCTBYIOT, IO MHEHHI0O M.M. MaKOBCKOTO, Takue KOPPENAThI, KaK H.-¢.
*ken(d)- «3HaTHY M U.-€. *kad- «31m0»; XeT. sak- «3HATH» U MI.-a. Sacu «Tpex, Hapy-
nieHue Taldy»; JI.-a. witan «3HaTh» U J.-a. Wite «00ib, cTpamganuey, Tox. A kirs
«3HATh» W JUT. kerai «4apel» (3HaHHE — 3]0 — 0O0Ib, CTpajaHue, cMepTh) [17].
Bo3MoxkHOCTE TIpHOOpeTeHus 3HaHUS paccMaTpUBaliach Kak bojkecTBEHHBIH map
(cp. —ledge || A.S. lac ‘gift, sport’ [5]). COKpOBEHHOCTh TaliH OBITHS, XPAHUMBIX
koposieM ¢etipu OOEPOHOM M OTKPBIBAEMBIX JIUIIb W30pPaHHBIM (B YACTHOCTH, €TI0
CBIHY OT CMEpTHOMU keHIUHb — Poouny Jlo6pomy Manomy), akTyanmusupyercs B
ceMaHTHKe JekceMbl secret — 1. something kept hidden or known only to a few
people; 2. something unexplained; mystery [9]; something kept from the
knowledge of others or shared only confidentially with a few [11].

There did King Oberon show Robin Goodfellow many secrets, which he never
did open to the world [18].

Detipu oxazvigarom dHcusomeopHoe 6o3oelicmaue. Bnagenue ¢Geiipu TaliHBIM
3HaHUEM JIeNaeT WX CHOCOOHBIMH OXXHBOTBOPSATH, BIBIXaTh B HEOMYIICBICHHBIE
MPEIMETHI KU3Hb, TIOCKOJIBKY I MU(OIOTHYIECKOTO CO3HAHUs 3HaHHWe TaiH bo-
JKECTBEHHOTO TBOPEHMsI ObLIO PAaBHOCUIBLHO BOCIIPOU3BEACHHUIO TOTO TBOPCHHUS Ha
3emiie (3HATH — POJUTH, BOCHpou3BoANTE) [17]. Hanenenue oOBEKTOB KHU3HbIO,
BJIa/ICHUE TallHAMH JKU3HU U CMEPTH — MpeporaTuBa OOroB, W B 3TOM IUIaHE, SBIIS-
SICh TI0 CBOCH CYTH NPUPOIHBIMHU IyXaMu, (pelipH, ycTymnas JpeBHUM OOraM B MO-
TYIIIECTBE, TEM HE MEHEe, UMCIOT OIPOMHYIO BIIACTh HaJ HpUpojod. JKUBOTBOPS-
mee BIMAHAE (QEerpu BapbUpPyeT OT MpeoOpa3yIoNmuX AEUCTBUH, 00yCIOBIEHHBIX
ACTETUYECKUMH IIeNISIMH, 10 TOJIUHHOTO OXHMBIIEHHUS HEOTYIIEBICHHBIX IMpeaMe-
TOB U CO3/IaHUS XKUBBIX CYIICCTB (paKTHUECKU U3 HuUUero. [Iporecc TBOPEHUs KuU3-
HU TIPEIojaraeT CICAYIINYyI CXeMy: Marn4eckoe NelcTBHe — HCXOTHBIA 00B-
eKT — BBIHY)KJIEHHOE JeficTBHe 00BeKTa, BHI3BIBAIOIIEE €ro TpaHchopMmannuio —
npeoOpa3oBaHHbBIN (0KHUBOTBOPEHHBIN) 00BEKT. 1lepBbIil M TpeTHil KOMIIOHEHTHI
aKTyaJIM3UPOBaHbI TJIAr0JIaMU U IJ1arojibHBIMU codeTaHusmu make, breathe, kiss u
fall to walking and talking, change into coorBeTcTBeHHO. [lepBas rpyIma rirarojion
pealin3yeT KOHTEKCTHYIO MHTETPAJIbHYI0 CeMYy «CO3UAaHUE», IKCILTUIIMPOBAHHYIO
B CEMaHTHYECKON CTpyKType noMmuHaHThl make — to produce by work or action;
cause to exist [9]; to cause to exist, occur, or appear [11]. Jlekcemsl breathe u kiss
0003HaYal0T pa3HbIe BHIBI CaKPANbHBIX NEHCTBHU: «ABIXaHWE XKU3HM» W MPUKOC-
HOBEHHUE, CHMBOJIM3HUpPYIOIIee MOKelanue aoopa wm 3ma [17, 19], uto gemaer
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BO3MOJKHBIM pa3BHTHE Y HHX HOBOTO 3HA4YCHHs 3a CYET H0OABJICHHS CEMaHTHYC-
CKOTO TMpu3HaKa cause to exist. [IpuHamiexkHOCTh (elipu K CyIIeCTBaM HHU3IIETO
JEMOHAPHS MPOSIBIISIETCS B TEKCTE B OCJIA0JICHUN MX TIOPOKIAIOIINX CIIOCOOHOCTEH
3a cueT BKMoueHHs cpaBHeHus like life, menaromero HoMuHHpyeMble pedepeHTEI
MOIOOHBIMH, HO HE UICHTUYHBIMHU YKUBBIM CYIIICCTBAM:

She certainly showed him some fine games. She made animals out of the ash-
es that looked and moved like life; and trees with green leaves waving over tiny
houses, with men and women an inch high in them, who, when she breathed on
them, fell to walking and talking quite properly [20].

OTHONICHHUS UCXOIHOTO U MPEe0OPa30BaHHOTO 0OBEKTOB MOKHO IPEICTABHUTH
B OMIO3HIMHK ¢ quddHepeHInaIbHBIM IPU3HAKOM «OIYIICBICHHOCTH» ashes vs an-
imals, trees, men and women; wall vs a close network of fragrant blossoms. Jlau-
HOE€ MPOTHBOIIOCTABIICHNE MPOSIBISETCS B HAPYIICHHH COYETAEMOCTHBIX XapaKTe-
PUCTHK CyIecTBUTENbHBIX (the busy needles), ciioB kateropuu cocrosiaus (all the
needles and pins were alive) ¥ rmarojgoB, HOMUHHPYIOIIUX JEUCTBUS «OXKUBJICH-
HBIX» 00BekTOB (the walls flower; the pitcher came back; (about the pitcher) it will
walk home; it will carry the water itself; it had arms and legs; (about the harp) it
called out loudly, etc.).

Then the fairy struck the ground, and the pitcher came back out of the well
sound and whole, and just as it was before, except that it had arms and legs. <...>
"See," said the fairy, "this little pitcher shall always be thy friend, and now it will
walk home with thee and carry the water itself. Go home now, tell it to nobody,
and be a good little girl" [21].

But, at a word from Splug, all the needles and pins were alive, and the nee-
dles, when they had all threaded themselves quietly, were slipping out of the box to
busy themselves with his lordship. One stitched the back of his fine hat to the back
of his coat-collar; another sewed up his pockets; another fastened the legs of his
trousers to his boots. Whatever was hooked, tied, or buttoned of the clothes he
wore the busy needles sewed up with the neatest of invisible stitches, but so strong-
ly that not even a knife could cut them through. That done, all that had been in the
workbox, flying and gliding softly up and down, disposed itself in folds of my lord's
clothes so that he carried everything with him but the box itself when he went into
Her Majesty's presence [14].

Detipu HaxiaodvlearOm 4apvl Ha npeomemvl u A0oeu. JIns 0XUBICHUS TPEA-
METOB U TpaHCHOPMAIUK YETOBEUECKOrO OOJIMKA WHOTJA MOMHMO Mark4ecKux
JeHCTBUH HeoOXoauMbl Marmdeckue ¢opmyisl. Kak mpaBmio, BepOalbHEIC Maru-
YecKue JeHCTBUs (peipu penpe3eHTHPOBAHBI B CKA30YHOM JIMCKYPCEe MMEHHBIMH H
[IaroJpHBIME OOpasoBaHusiMu speak a word of power, leave a charm, say some
words, at a word from Splug, try spells. CemanTnka nefitpansubix JIE power (force
that can be used for doing work, driving a machine, or producing electricity [9]) u
word (an order [9]) KOHKpeTH3HUpYyeTCA 3a cUeT AOOaBICHUS MPU3HAKA «OTHECEH-
HOCTh K chepe Marum». Kaxxnoe oTaenpHOe Marndeckoe npeobpazoBanue TpedyeT
0Cc000# Marmdeckoi hopMmyIibl, caeaoBaTeaLHO, IEMoYKa TpaHChHOPMAIIHA COTIPO-
BOXK/IaeTcs MOCIEeOBAaTeIFHOCTBIO BBICKAa3bIBAaHMN PUTYaIBHOTO Xapaktepa: the
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queen spake a word of power — the youth became a serpent; the queen spake a
second word of power — the serpent became a great fire of flames and smoke; the
queen spake a third word of power — the fire was transformed into a white swan.
[pouecc Tpanchopmanny 4eaoBeKa B KUBOTHOE, KaK MPaBHUIIO, OOHOATANHEIH (the
girl became all of a sudden changed into an owl, T.e. girl — owl), B To Bpemst kak
npoiiecc 0OpaTHON TpaHCHOPMAIMH MPEIoIaraeT HECKOJIbKO TAIOB, YTO T03BO-
JSIeT CMOJAENHPOBATh LEMOYKH MpeBpallleHU pa3HOM AMUHEL: serpent — fire —
swan — human shape B ckaszke «Southernwood» [22]; ice — fire — adder —
snake — dove — swan — glaive — man B cka3ke «Tamlane» [20]. Bonee kopot-
Kasl [IeToYKa MPOMEXYTOYHBIX (POPM BHIUTCS 0a30BOM, TTOCKOIBKY BXOIMT MOJIHO-
CTBIO B COCTaB BTOPOH, 0Oojee AMMHHOW LEMOYKH U PENpe3eHTHPYET OOLIHOCTH
BCEX 3JIEMEHTAPHBIX CTHXHA.

Detipu noepysicarom venoseka 8 3abgerue. Ocod0i Pa3HOBUAHOCTHIO Marmye-
CKOTO BO3/EHCTBUS (elpH sBISIETCS MOTPYKEeHUE YeJoBeKa B 3a0BeHHE BepOau-
30BaHHOT'0 UMEHHBIM 00pazoBanueM fairy illusion:

Whether from natural forgetfulness or fairy illusion we know not, but certain
it is, that long before evening all remembrance of his visitor passed from his nod-
dle [23].

Detipu npeockazvisarom 6yoyuee. OnHON W3 HOPM TIPOSBIICHUS CBEPX3HAHMS
W yIpaBIICHUS YeJIOBEUYECKOW CyAbOOH sBnsiercsi mpopodecTBo. Deiipu, mompo0HO
AHTUYHBIM OOTHHSIM CyIBOBI, MOCEIAIOT MJIaJCHLEB, YTOObI ONPENEIUTh UX KH3-
HEHHBIN My Th (2), HaJeMuTh 0coObIMU Aapamiu (b):

a) The Queen, having royally entertained all the fairies who came to see her
on the occasion, said to them at their departure, "Pray do not forget your usual cus-
tom, but tell me what will happen to Rosetta?" for such was the name of the little
princess. The fairies told her that they had forgotten to bring their conjuring books
[24].

b) To make amends, a fairy gave him a charm that nothing should hurt him
while it lasted [25].

[IpopouecTBa MOTYT KacaTbcsi HE TOJNILKO Cylied OTAEIBHBIX JII0/IeH, HO U OY-
JIyLIEro MOMECTHH, a, CJIeI0BaTeNIbHO, U LebIX MTOKoJeHnH ux Bhanenbies: If that
glass either break or fall, / Farewell the luck of Eden Hall [26]; "If that glass should
break or fall. / Farewell the luck of Eden Hall" [27]. [Ipopumaaust ©MEIOT IBYX-
YaCTHYIO CTPYKTYpPY, COACPIKaIIyI0 YCIOBHE U CIIEACTBHE, U3 HETO BHITEKAIOIIEe, 1
B CTPYKTYPHOM OTHOIICHUW WICHTUYHBI CIOXHOTIOAYHHEHHBIM TPEITIOKECHUSIM C
MPUATOYHBIM YCIIOBHSI.

CTpyKTypHBIE 3JIEeMEHTHI Ipoliecca Mpeacka3anus OyIymero MaHugpecTupo-
BaHbl B HOMUHALIMSIX PEUYEBBIX W Maruveckux JOeHcTBHUH (say, sing aloud, predict,
warn of the evil, give a charm) n Mmarudeckoii arpudyTukm (conjuring books).

Qetipu menaom ceoii obauk. Ilporecc m3MeHeHus obnuka ¢eiipu MaHuU-
(ectupyercsi B CKa304HOM JHCKYpCe TiIarojiaMu ¢ oOmiel KareropuaibHOl ceMoi
«m3MeHeHne coctosHus» change shapes, take divers shapes, change (themselves)
into, turn back into, B coueTaHHUM B psAc CIydacB C 3aBUCHMBIM CYIICCTBHUTEIb-
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HBIM, HOMUHHUPYIOIIUM pedepeHT, oOIuK KoToporo npuHumMaeT ¢eiipu. Crnocol-
HOCTh K 00OPOTHUYECTBY aKTyalIM3UPOBaHA TAK)KE B aHTHTE3E:

"Very well," said the rabbit-no longer a bit; for, indeed, he was a curiously lit-
tle man... [14].

...no longer a rabbit, being indeed a curiously little man in grey body-clothes,
without coat or hat, but with the neatest of small shoes upon his feet [14].

They could appear man-size to play their tricks but most times they was about
knee-high [13].

N3menenne o0imka MOXKeT OBITH JOOPOBOJIBHBIM M CaMOCTOSTEIHHBIM HIIH
HACHJIbCTBEHHBIM 0€3 BO3MOXKHOCTH CaMOCTOSITENBHOTO BO3BpalleHus cebe wuc-
X0JHOU HapyxHOCTH. Cp.:

Stories of how mischievous fairies would change themselves into logs, and be-
fore some poor soul had thrown them onto their fire they turned back into a fairy,
danced around the room, then disappeared, leaving the householder goggle-eyed
and stuck to the spot with fear [28].

Those prisoners Frogbit had shut up in loathsome frog-like bodies, and set in
the cottage between the lakes, while she brought down never-ending rain over the
whole district, to make their prison more gloomy. The Fairies of the bright running
and leaping water were condemned to sit in stagnant puddle and eat tadpoles, hav-
ing their own bright natures shut up in forms so detestable that Frogbit hoped to
make their case more wretched by a mockery of hope [14].

BapuaTiBHOCTh MpHHUMAaeMbIX elipu 0OJMUKOB mepenaetcs Jiekcemoit divers
(shapes), xoTst B OONBIIMHCTBE Ciy4aeB criocoOHOCTH (eiipu K 00OPOTHUYECTBY
OTPaHMYCHBI, ¥ CYLIECTBYET HEKOe MpeAeIbHOe YnCiio GOpM (OLyIIEBICHHBIX WIH
HEOJYIICBICHHBIX ), B KOTOPBIC OHH MOTYT MEPEBOMIOTHTLCSA. B 4aCTHOCTH, aHAIH3
TEKCTOBOI'0 MaTepHalia T03BOJIET BBISBUTH CIIEAYIOIIUE KOppensuuu: ¢Geipu —
JMYHHBIH J1yd (moonbeam); ¢eiipu — HeoxyuieBieHHbIH npeamMeT (logs, a lump of
soot); ¢eiipu — pactenue (tree); ¢eiipn — xuBotHoe (hare, rabbit, sand-swallow,
raven, frog, fire-fly, cricket); delipy — B3pocnbrii uyenoBek (appear man-size,
soldier). Mnmes BpeMeHHOro nmpeObIBaHUS B KaKOM-JIMOO OOJIMKE BepOaau3yeTcs B
cyOcTtaHTHBHBIX 0Opa3oBanusx in the form of, in the shape of: But Splug, in the
form of a cricket, jumped into the workbox and jumped out again, leaving a charm
behind [14].

Takum 00pa3oM, NOHATHITHBIC MPU3HAKKA KOHIIENTA OTBOJ IJIa3» M «000pOT-
HUYECTBO», OTHOCSIIHECH K chepe Marmdeckoil JesaTenbHOCTH (Geiipu, HecMOoTpsI
Ha KaXylleecs CXOJCTBO, HECYT B ceOe hyHIaMeHTalbHOE pas3inyue, Kacaroleecs
CYLIHOCTH CBOMCTB JIAHHBIX MH(OIOTHUYECKHX cylecTB. CIIOCOOHOCTh OTBOJIHUTH
YeJIOBEKY Tia3a U CHOCOOHOCTh MEHSTh CBOI OOJMK MMEIOT Pa3HYyI0 IPUPOLY: MPH
OTBOJIE TJIa3 BpEMEHHas 000JI0YKa BCera MpUBIICKATEIbHEE HCXOMHOW (BOPMEI, H,
XOTS B IJIa3ax Jirojiei (eiipu MEHSIOT CBOIO HApY>KHOCTh M OKPYIKAIOIIYI0 WX 00-
CTaHOBKY, TEM HE MEHEe, ICTHHHOW CYIIHOCTHOH TpaHc(hOopMaluy HEe TPOUCXOIUT.
CKa304HBId JUCKYpC MaHU(DECTUPYET MEXaHU3M OCYIIECTBICHUS OTACIbHBIX Ma-
TMYECKHUX JICHCTBUH, MMEIONIUX IENbI0 TPAHCHOPMHUPOBATH OOJHK JPYrOTO HITH
BIOXHYTb JKU3Hb B HEOMYIICBICHHBIC 00BEKTHI. JJaHHBI MEXaHWU3M IMPENICTABISET
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co0OH MOCIeI0BaTENIFHOCTL ONEpaluii, COMPOBOXKIAIOMINXCS BepOaIbHbBIMU JIEH-
CTBHSAMU CAKpAJIBHOI'O XapaKkTepa U MCIOJIb30BaHUEM Marnieckon atpudyruku. Ha
KOHIIENITYaJIbHOM YPOBHE JIaHHBIE TPEACTaBICHUS CTPYKTYpUPYIOTCS BO (hpeiiMsl,
KaK MPaBUIIO, CIEHAPHOTO XapaKkTepa, ¢ BXOIAMIMMH B UX COCTaB y3JaMU «CyOBEKT
Maru4eckoro ICHCTBHS», «OOBEKT MarnuecKoro ACHCTBUSA», «MarMdecKHe akKIfo-
HaJIbHBIC EHCTBUS», «BepOabHbIe NEHCTBUS CaKpaJbHOTO XapaKTepa», «Marude-
ckas arpuOyTuka» u T.1. [IpoHMKHOBeHHE yenoBeka B chepy Maruueckoro, mpu-
o0OpeTeHre UM CBEPXbECTECTBCHHBIX CBOMCTB MMEET TPAarndecKue MOCIEACTBUS U
HaXOJUT SKCIUIMIUTHOE BBIPR)KEHHE HA YPOBHE DPa3BEPTHIBAHUS CIOKETa, a UM-
TUTMIUTHO TIPEJCTABICHO B MH(OIOTHYECKOH CEMAHTUKE S3bIKOBBIX CPE/ICTB, aK-
TyaJIM3UPYIOLIUX JAHHBIA KOHIENT B aHTJIOA3BIYHOM CKa304HOM Auckypce. He-
BO3MOXKHOCTB 11 OOBIKHOBEHHOI'O CMEPTHOI'O IIPEOJI0NETh 0apbep, pa3AesIIoLIUi
ero u ¢eipu Kak HocuTeIe 0co60ro CKPHITOTO 330TEPUIECKOT0 3HAHUS, TAOIIETO
UM BO3MOXXHOCTb MarMueckoro npeoopa3zoBaHUsl MUPa, SABJSIETCS OCHOBOW NMPOTH-
BOIIOCTABJICHUSI B CKA30YHOM JHUCKYpCE uenogex vs elipu, a B Ooiee MHUPOKOM
CMBICIIC Y€06EK VS C8EpXbecmecmeennoe / Mugonocuueckoe cyuecmeo, 4ro OT-
pakaeT CyIIECTBYIOIlee B HAIMOHAJIBHON KOHIENTOC(Epe MPOTHUBOIOCTABICHUE
COOTBETCTBYIOIIMX cyOKoHLIenTOChEp.
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